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6%a(7%.

&LOM RYRJ GLSORPVNRJ UDGD MHVW GDWL RVQRYQHh RGUHGC
i 1970ih godina, prikazaiNRQW UDNXOWXUX L QMH]LQR ]QDpHQMH WH GI
GMHORYDQMD JOD]JEHQLFD -DQLV -RSOLQ L 3IDWWL 6PLWK .R
RYR SRGUXpMH JQDQRVWL SULND]DOD VXWYD JX BWQGHNBMWO
sedamdesetigodinana SURA0ORJ VWROMHUD 3UHSR]QDWD MH YDAQRVV
protiv sustava koji ppUD]XPLMHYD WODpPHQMH VYLK RQLK NRML VH

QRUPDOQRJ 9LGOMLYH VX SRV O Mddltare NH RWXYHRVR W D |E & QAR
Joplin te Patti Smith koje su staknuleVYRMLP aLYRWRP L GMHORYDQMHP VY

.OMXpQH UL M H pKkontriaduitlr& lglad2bia, Janis Joplin,Patti Smith



ABSTRACT

7KH DLP RI WKLYV vab 6 \Wovidd] tie WaKitidéteMninants of feminist theory in rock
music from the 1960s and 1970s, to show counterculture and its meaning, and to give cultural
insight into the music of musicians Janis Joplin and Patti Smith. Using a variety of literature
related to this area of science, the main features of the counterculture of society in the sixties and
the seventies of the last century were shown. The importance of lifting the voice and the will to
fight the system is recognized, which implies the sugwasof all those who were against the
current definition of normal. The consequences of the alienation of the dominant culture are
evident through the life of musicians Janis Joplin and Patti Smith, who have been highlighted by

their lives and actions, el in their own time.

Keywords: feminism, counterculture, music, Janis Joplin, Patti Smith



UvoD

Feminizam kao pokretNDR NULN L ELMHV aHQD SURWLY GLVNULPLQD]|
VYLMHWX JGMH EL VYL WUHEDOL L P u\aMomLrisdvEDL \& UIDHY B RSVRD ¥ @Y 2

prikazan kroz svoje pravce, ideje i glavne predstavnice.

3ULND]DW i HemihizmX @ D]J@INQRVW L NXOWXUDOQH \@XBLORH |WH
UD]JYRM IHPLQLVWLpPNLK WHRULMD

Kroz povijest glazbe i kulturiéd H] G Hi\6éts#rid&setill RGLQD GYDGHVHWRJ VWROMH

avot, djelo i utjecaj glazbenica Janis Joplin i P&ttiith.

5RFN JODJED XYLMHN SRGVMHUD QD EXQW L QHNRQYHQFLRQ
tom polju nisu imaleGREDU SRORA&DM PQRJH RG QMLK VX X WRP SRVC
WUHQGRYH QDJO pogledr iaGWwetdbrielJd2 [alIvdje stavove na najkreativniji

Q D ptkrQz glazbu.

6YDNR YULMHPH QRVL VYRMD RELOMHAMD NRMD JD pLQH NRO
RYDNR UD]JYLMHQRP VYLMHWX VXVUHUHPR V QHSUDYGRP GL
AHQD 1R BR&DM RGXYLMHN MH XJURAHQ G 3jgdmaRropH UHDJL
SUDY Ds&Hi@lleD SVXUGQR L Hagario SAHWNXIMRI S QDWUDJ X SURAORYV

Glazbaje, X GRED YHOLNLK NXOWXUQLK SURPMHQD ELOD QDD
kulminacija kreativnosti iQDpLQ ERUEH ]D OMXGVND SUDYD X YUHPHQX
SRGMHODPD VHNVL]PRP L RSULP QHIDGRYROMMWNMRERM 2B UHy
spomenuti u ovom raduRGOXpLOL VX VH ERULWLYBMRALLYYR W RSIDN R V&L
SUDYLOLPD L GUXaWYHQLP SRGMHODPD pLQMilremeDINR UD]OL
NRMHP VX aLYMHOL WH ELYDMXidL YHOLNLP GLMHORP QDVWDN\

Ovaj diplanski rad, na temelju literaturgrikazuje to vrijeme, njeR YR G U KUY R
vrijednost glazbe koja jeekadadonosila promjene.



1. KULTURALNI STUDIJI

1.1. Kultura

. XOWXUD NDR SRMDP QHPD RSUX GHILQLFLMX 2QD VH PRAH S
VPLVOX PRA&H VH SRQXGLWide Mandatta ad Hiskutzivhavivorba. X O W X U

A=D ]QDPpHQMH NXOWXUH X GLVNXU]JX NXOWXUDOQLK VWXGI
Raymond Williams ponudio u knjiZduga revolucijaUz idealnu kategoriju koja kulturu definira

kao stanje ili procespRYMHNRYD XVDYUaGDYDQMD X RGQRVX QD RGUH
YULMHGQRVWL WH GRNXPHQWDUQX SUHPD NRMRM MH NXOWXI
PLVOL L LVNXVWYR OMXGL :LOOLDPV QDYRGL LdafnigiioL QDpL
SUHPD NRMRM MH NXOWXUD RSLV SRVHEQRJ QDpLQD aLYRWD
LIUDADYDMX VDPR X XP MW i@sRtvcijmali uRaE@MM QR R SRIQDAD QM X

Ovdje se preuzima socijalna definicija kultiRaymonda Williamsa jer je ona predmet interesa

kulturalnih studija.

1.2. Razvoj kulturalnih studija

Pofeci kulturalnih studija kao prepoznatljivaskupaproblema locirani su u drugu polovicu

pedesetilgodina 2

Nakon Drugog svjetskog rata, u Velikoj BWDQLML XpLWH®MW XOANRXO GOD VXU
XpHQLFLPD SRMDYLOH VX VH QRYH NXOWXUQH SUDNVH L Q
RQRPH @aWR VX LK XpLOL X @&NROL XpHQLFL VX SRpHOL SULK
kultura. 8pLWHOML VX VPDWUDOL GD QD WH SURPMHIIDAMDRHED C
kulturalnim studijima kada jeRichard Hoggart 1964godine osnovadCentar za suvremene
kulturalne studije (CCCS) u Birminghamtio je bio palijediplomski program wsklopu studija
HQJOHVNRJ MHJLND L NQMLAHYQRVWL

1*UGH&aLU 0 &RVPRSROLWLND NXOWXUDOQL VWXGLML ,6HRRQL]DP L @HQVN
2Duda, D. (2002.). XOWXUDOQL VWXGLML LKRGLaAW&r.B8SUREOHPL =DJUHE $*0 G |
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U poku@ju uspostavljanjaktivnogaodnosas vremenomu kojemuse avi, kulturalni se studiji
tupravo zahvaljujuii problematiziranjusuvremenegpopularnekulture sa stajali#ia kulturalnoga
populizma +mogu promatrati istodobnokao znak i zamafjak promjenekoja je na razli [ite
nafine, s razlifitim politi fxim ulozimg zahvatilahumanistike i dru &vene znanostiu drugoj

polovici dvadesetogatolje i 2

Kulturalni studiji SRSXW NXOVQXUWPHD MWXDWHRGRAX GHILQLFLMX QLWL MH
2QL VH EDYH SROLWLNRP LGHQWLWHWD URGRP L VSRORP
kulturom, masovnom kulturommedijima publikom i recepcijom potro&jom, ideologijom
postmodernomkulturom, znanoauj globalizacijom obrazovanjem, kulttmom politikom i

PQRJLP GUXJLP DVSHNWLPD QDpLQD AaLYRWD OMXGL

Mtuart HallpYUVWR LQJLVWLUD QD WYUGQML GD NXOWXUDOQL V
IXQNFLRQLUDMX NDR LGHMD NRMMY 8RN &M H PR GURHWB Q R DY RG |
LIERULPD MRMH pLQL @

Postoje dva izvora kulturalnih studija, odnosno dvije konstitutivne paradigme. To su britanski

kulturalizam te kontinentalni strukturalizam.

AXOWXUDOL]DP VH GHILQLUDNRML \GFPWHW X HQHRILLQM HRU X &#HW Y
SURFHVH REMDAaQMDYD NDR UH]XOWDW NXOWXUQLK XYMHUH
YMHUVNH GRNWULQH VYMHWRQD]RUH LGHRORJLMH L XPMHW

Glavni predstavnici su Raymond Williams, Rich&tdggart i Edward?almer Thompson.

AWUXNWXUDOL]DP MH WHRULMD L PHWRGRORJLMD SURXpDYI
DOL L X GUXJLP J1QDQRVWLPD NRMD VH UD]YLOD RG SUYLK
pretpostavci da svaki predmet o DYDQMD WYRUL VWUXNWXUX WM RUJDC
koje nemaju autonomne funkcionalne vrijednosti, nego njihove funkcije i narav proizlaze iz
opozicijskih i razlikovnih (distinktivnih) odnosa svakoga pojedinog elementa prema svim drugim

elematima sustave®

Glavni predstavnici skerdinand dé&aussure, Claude Lé@itrauss i Roland Barthes.

3 Duda, D. (2002.). XOWXUDOQL VWXGLML LKRGL&WS®.I9SUREOHPL =DJUHE $*0 G
4 *UGHAaLU 0 &RVPRSROLWLND NXOWXUDOQL VWXGLML ,liRP4AQL]DP L aHQVN
5 Enciklopedija.hr (Dostupno nattp://www.enciklopedija.hr/Natuknica.aspx?1D=34556

5 Isto, (Dostupno néhttp://www.enciklopedija.hr/natuknica.aspx?id=58%[ristupljeno 10.03.2018.]
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2. FEMINIZAM

.DGD VH SUREXGL VYLMHVW R SROR&ADMX GUXJRVWL X VYLMH
VH GMHORYDWL ,VWLQMD R YWDAMRWXVEHJIIR X. GUDXEIW SRUDA
vrstu. Koz povijest, AHQDPD VXIWGIMGRBGOH UWHOV KLEVHD H VBILNRHMPHR Y LQH
QHWNR WNR VH QLMH LPDR SUDYR EXQLWL WNR MH LPDR
nametnuto MAaOMHYMHSGBRWLY WRJD QLNDNR QH PR&aHeneBu®® VH UD
SRLVWRYMHULYDOH V GMHFRP 6YH MH ELOR JDEUDQMHQR ]L
'UXA4WYR MH ELOR AQRDMQBPODYMWMH QLR BYRIPAD PR RQRV B \
NDR OMXGVND ELUD YULMHGQD MHGQD Ngedal b Rana/ PKRHDKM FA.R S
nekakvih rezultataGD VH QMLKRY JODV pXMH L GD QMLKRY JODV YUL
dug period vremena pokretom kojije GDQDV ALY L NRML MR& XYLMHN SRNXZ
uputiti na jednakost. Taj pokret zove se feminizam.

AYHPLQL]DP MH GUXaWYHQL SRNUHW L VYMHWRQD]RU NRML
uklanjanjem spolne dominacije te promicanjem rodihél GQDNRVWL X VYLP SRGUXpML

2.1.Valovi feminizma

A)HPLQLVWLPNH LGHMH SURAGLULOH VX VH X UD]GREOMX

QHUDYQRSUDYQRJINBRBRWDMDNX &HQXR GIUMKEWYHQRQWHNVW &W
odnosu na dWDGDAQMD SUHYORB D YW K B LMKDYDNeR Bad WrpokaW Y H Q L k
QHUDYQRSUDYQD SRORADMD &HQD LPSOLFLUD VH NDNR VH
GUXaWSRYRMHVQRFP NRQWHNVWD 3

3RpHFL IHPLQL]PDGRHO®YDWH X )HPROGXWNMM U JRGLQH 1I
SRUDADYDMXiL GRIJDYDM\EBERGMH RX OHMR WHUDGHMEBERULOD ]D X
uDeklarDFLMX SUDYD pRY MWRDMH JUDJyPDOQROMDNR OR&H UHDNFL
RGX]HOL ALYRW %LOD MH ta:RR 8 WINDELQD & R UEID QNIR MID DAMHX ~ C

" Enciklopedija.hr littp://www.enciklopedija.hr/natuknica.aspx?id=19p[Ristupljeno 10.03.2018.]
89UFHOM 6 L OXaDQRPHUMBRA QH WUHED IHADQLVSW MIHHWND SHEDPORYNR [ XW
G U X & 2R
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postojala nejednakostO UHPHQVNL UDVSRQ RG NUDMD L WLMHNRP
REL O MHBdQM. %LOR MH YDAaQR UL Mtsalkbjd jeDiloRiIBZudlého Sahd Y D

PXaNDUFUPMEDOR MH SURUOUL SXQR YUHPHQD SULMH QHJR VH
VXIUDAHWNLQMH RGOXpLOD SURPLMH Q L&bjim\nguabQIDHM A @ DD X
SRQDaDEMBRW XQLawDYDQMD MDYQH LPRYLQH SDOMHQMI
XVWUDMQRaUX OQRJH RG QMLK JDYU&ALOH VX L X |]DWYRUX &\
DOL ERUED MH WUDMDOD VYH GR Ne. \Pidsiarichl bQoHragibbiRaP M H Q H
feminizma bile SAEULWDQVNH VXIUDAHWNLQMH (PPDOLQH &KULVWRE

8 6MHGLQMHQLP $PHULpNLP GUaADYDPD SRVWRMDR MH L YHOI
ELR MH SRWLFDM &aHQDPDVERMV B REDERPDMIKE Rdstalil lsrefiBtava,

RGUADYDOH VX VH NRQYHQFLMH L VNXSRYL D JODYQL IHF
'"HNODUDFLMBPRRADMM#HDMDGUADYDOD WDGD UDGLNDOQH LGH

javnost.

AJsvajanjem DPDQGPDQD JRGLQH &8HQH VX VWHNOH SUDYR
IHPLQLVWLPNRJ-SRINWH®PID MH$DYUEGHQD VXI®UDAHWVND ID]D IH

aHQH VX GRELOH SUDYR JODVD X UD]J]OLpLWRP UDVSRQX YUH
njH GRJRGLOR S U HR cilp $& inktvaiioDada \&uhkke feministice bile zadovoljne i

odustale od daljih akcija, a neke su se nastavile boriti za ostala prava koja nisu imalelGD M X U L

X SURAORVW SULPMHUXMH VMRWEWOQMH N BIRNWMARWILL, AR MPHD (GNDI
LSDN SUHYL®BHR SUMDXQWMIXRAHQVNRJI WLMHOD &aHQBatiEhitivVDPD W
PDMND LPDWL SRVDR L NRML ]EnmartidacijskiRpukeR takvbmvitejddEUD (R 'Y
dobilisunovH |1DGDWNH |]D RVWYDUHQMH 7DNRYHU VH=-DRWWRDKIL OR
takav pojam morao na sebi nositi etiketet D NR QDV RGUHYyXMUXQ@WaHH Q B yRH@WHHy'H
pojma postala je upitna i moralo ga se redefinirati. Tim pitanjem pozabsei Simone de

Beauvoir u svojoj knjizDrugi spol

AKonkretan novum ove autoricELOD MH pXYaHH@QIR AW NMHDQH UDYD &aHQRP VH ¢
WXyH SRVUHGRYDQMH PR&H SRMHGLQFD NRQVWLWXLUDWL ND
shvatiti da H VSROQR GLIHUHQFLUDQR .RG GMHYRMpPLFD L GN

9UFHOM 6 L O@R@EDQRPHUMBRA QH WUHED IHPLQLVWLpPND SHGDJRJLMD" 5
G U X &t 3R

12



VXEMHNWLYLWHWD LQVWUXPHQW NRMLP VSR]QDMH VYLMHW
RUJDQLPD 3

Iz te spoznajevidljivo je kolika je nepravda nanésQ D & H Q D P kakdRj¢&r milubibisudbina

WLPH XQDSULMHG RGUHYHQD WH GD VH QHPDMX J]DaWR EX
SUHGRGUHGLWL |DaAaWR VH WR X RGUHYyHQRM GREL PLMHQMD'
VYRJ YODVWLWRJ SXWD ORMR®RAMMWD RVHW E D UM QBl@dn® D DE/LWWV L
GRGLMHOMHQIWLURGHGIMHFPDYNH QDaAHJD aLYRWD QH PRAHPR
GD QDV RQH RGUHYXMX NDR RVREH $SVXUGQR MH XRSUH N
SRGUHYHQL SRORAaDM

A 6 SiRM@teroseksualnost su tvorevine patrijarhalnog dsRur PRUL NRMH VH SHUIRUI
SXWHP XVWDQRYOMXMX L RGUADY DM Xstruir &iRed g Yoside] amdl X WD |
GYD VSROD QHJIJR PQRAWYR VSRORYD L RHWNBWORN!K G BHQ@WU

1IDNRQ QDYHGHQUMKXLEBREDLWRDOMB W kidjiem 88DIO JIRBLQD]PD VWROMI
serazvijaidanasD NRML VH L]P H yeteRvan@nOdedtiteEaD Y L

AHPLQLVWLFH LVWLpPX GD LGHQWRIQRR®YHp SQ H GRIGAHE BRBRHQRIG D
1DSX3WD VH ELRORJLMD NDR XWHPHOMHQMH &HQ\WNeRIJ LGHQW
WHRULML 4XHHU WHRULMD SURSLWXMH QD& fidilveH SDWU
RVREQR N U H Ihunpe@aMirtugeli VIEsIeGeK D O Q'R VWL 3

SRVWPRGHUQH IHPLQLVWLFH NRMH MH YDAaQR VSRPHQXWL ]I

Donna Haraway

2.2. Judith Butler

Judith Butler poznata je po stavu da 8RO NDR L URG GUXja@aWYHQ@RQRD&E&WR ™M
MHVPR 4WR QDV RELOMHADYD L pLQL Q DEakb&nb@aiknutitdady V DP R
MH UR]D ERMD ]D GMHYRMpLFH D SODYD ]D GMHpPpDNH ,JUD}

W9UFHOM 6 L OX4aDQRPHUMRE QH WUHEDRHPMDLVWLRKNNGHEDUIDWVNR |1XV
G U X st/ 3R

11 |sto, str. 36

12|sto, str. 36
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DONRKROQD SLUD NQMLJHAVWERIRDY RGRUWPBY RDV P Reétkb@R RGDE L
zanas HU RGUHGLR RYLVQR $R0j6 Brgizi Revdlfe B @oxlom Judith Butler

SRNXaADYD RGIJRYRULWL QD SLWDQMD YH]DQKkpjeXse GoRiSuJuW LN X L
tijelu koje na krajubivasamo paivan medij.% DYL VH IHPLQLVWLPNRP NULWLNRP

A3RND]XMH VH GD IHPLQLVWLPNL VXEMHNW GLVNXU]JLYQR NRC
RPRIJXULWL QMHIJRYX HPDQFLSDFLMX 7R SRVWDMH SROLWL)p
VXVWDY SURL]YRGL URGQH VXEMHNWH GXa GLIHUHQFLMDOQ
NRMH VH SUHWSRVWDYOMD GD VX PX&aNL 3

SURL]YRGQMD LGHQWLWHWD RYLVQD MH R VXVWDYX PROL N
SRPDJDQMD SUL HPDSGBRODFHMIROHMYLPNL LOQWHUHVL NRML V
QDURGD SRpLYD QD SUHWSRVWDYNDPD NDNR Ehor@at®yVR WUH]
WXPDpL QD VYRM QDpLQ WH VH QH PR&H GRSXVWLWL QDPHW
U D] Oldgntitédt se gradi svakim danom iznova, postoje stavke u njemu koje su stalne, ali
YHULQVNL GLR SRGORabQ MH SURPMHYDNPMX®pWRRDANGVQR PE
NDGD QLMH PRJXUH RGlustdgal WL MDVQX GHILQLFLMX

A'RLVWD UD]XPMHWL LGHQWLWHW NDR SUDNVX L NDR SUDI
VSR]QDWOMLYH VXEMHNWH NDR NUDMQMH XpL @ Bjgeto@nieVNXUVL
PLQRYH R]QDPLYDQMD MH]LpQRJ &LYRWD 3

.DNR RGUHGLWL ]QDpHQMH SRMPD aHQVNR LOL PXaNR NDGD
simbola kojima se kasnigamodoGDMH J]QDpHQMH" 1HNH ULMHpPL LPDMX YL:
UD]JOLpLWVLW LNPEDQSMHW DNR QH PRAHPR MHGQRVWDYQR XVWDQF
QRVLWL VDPR MHGQR |QDpHQMH L HWLNHWH NRMH PX SR WRP

A OXEN&®HQVND ELQDUQRVW QH WYRUL VDPR LVNOMXpPLY RN)
priznati nego je VSHFLILPQRVW &8HQVNRJD MR& MHGDQSXW SRWSXQ
SROLWLpPNL RGLMHOMHQD RG NRQVWLWXFLMH NODVH UDVH
LGHQWLWHW WH VLQJXODUQL SRMD® LGHQWLWHWD pLQH SRJ

B Butler, J.(2000) 1IHYROMH V URGRP IHPLQL]DP L VXEYHU]LMDIE GHQWLWHWD =1
14 |sto, str. 145
15|sto, str. 20
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'Critical' does not mean
destructive, but only willing
to examine what we
sometimes presuppose in
our way of thinking, and

that gets in the way of
making a more livable
world.

-- JUDITH BUTLER

Slikabri A-XGLWK %XWOHU FLWDWS?3

2.3. Pravci feminizma

JHPLQL]DP MH VOR&HQ IHQRPHQ 3URWHAH VH X PQRJD SRON
NUR] UD]JOLpLWH SUDYFH NRML RWYDUDMX PRJXUQRVW UD]O
SUDYDFD VX VRFLMDOLVWLpPpNL IHPLQL]DP UDGLNDOQL IHF
FUYHQLK pDUDR&DbDinizBng DikékalRi feminizam, crni feminizam, eko feminizam,

F\EHUIHPLQL]DP SVLKRDQDOLWLpPNL IHPLQL]DRmiKzZDGL VDP

dianic feminiam te kultualni feminizam.

24 YHPLQLVWLpPNH WHRULMH

JHPLQLVWLpPpND WHRULMD SRGUD]XPLMHYD QDI]LY ]D IHPLQLVYV
]JQDQRVWL &LOM MH REMDVQLWL XORJX aHQBPRLBAR UM IWPHD

15



L URGQH VWXGLMH WH RGUHGLWL ]Q PHMIQQH WH.P NG L W\M R [N IV
shvatiti prirodu nejednakosti te stsmpreneQD UMHADYDQMH WDNYLK SUREOHPD
prava.Feministice koje su se baviSUREOHPLPD X RYRP SRGUXpMX MHVX .D
Beauvoir, Julia Kristeva i Monique WittidNeki od pravaca su esencijalizam, ekofeminizam te

IHPLQLVWLpPNL NRQVWUXNWLYL]DP D VYLPD MH |IDMHGQLpPNR

A3SDWULMDUKDW MH ELR NXOWXURORA&GNL L GUXAaWYHQL WULM:

razuma, kao napredak koji je preduvjet i temelj nastanku civilizacije, koja je u potpunosti djelo
PXANDW®FD 3

“If | had a hammer...
I'd SMASH Patriarchy"”
I Founo X

R

Slika br.2 RatrijarnatnaL]GLVDM X3

ateman, G polini = agtr
% p 200Q) Spolni XJRYRU DJUHE AdtQVYND LQIRWHND
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3.)(0,1,67,y.( 7(25,-( , .8/785%$/1, 678",-,

SRGUXpMH IHPLQLVWLpPNLK NXOWXUDOQLK VWXGLMD X &HQW
formirati 1970ih godina. 7/DGD MH ELOR ELWQLMH GD VX WHPH GRNWRU
dobroi donosile odgovore na aktualna pitanja i problemeividualno pisanje nije se toliko
FLMHQLOR 2G LQWHOHNWXDO@XQER.J QHNFOM RPRIGILWDONRRW VY UV L
Su nametnuta teu se trebala slijeditiak¥ H RpHNLY D RisgjeghOR NDNDY

A6YH 8HQH NRMH VX V\WiXrénedeDKDItdraD® stedijeQVBloningamu u 1970
LPD ELOH VX VYMHVQH pLQMHQLFH GD RQ%SMH QLMHGQD &HQD

A4HQH QLVX ELOH X ]DYLGQRP SRORADMX MHUzaXsug&@heXpMD N
kulturalne studije nisu ulaziljo njima QHND YUOR YDaQD SLWDQMD SD VH
AHQVNH VWXGLMH daWR MH ELR YUOR YDRNQ SHROIXYIWIRANDN
znanstvenim krugovima7HPH ]D SURXRHYDQUWH XY¥LMHN VX ELOH SRG
LJERULPD VYH @WR EL &H @H z&d#hdda@a-hjiBavdgR gtidin s D Mld_tefhe O R
SRSXW VDSXQLFD pDVRSLVD NEHRUNEBR ADRPADRONDL IN KNQ DQYQ
kao Y D & Qhiljni.

A1IDMYDAQLML WUHQXWDN SURGRUD IHPLQL]JREBQX NODWX WD
UDVSUDYX $VSHNWL AWQVNBQRGUNPHRQBRNWMWOWDW UDGD *UXS

60LND EU AlH WUHEDPR SDWULMDUKDOQX HG)>

"*UGH&aLZ01®) &RVPRSROLWLND NXOWXUDOQL VWXGLML ,bHP2QL]DP L AHQVN
18 |sto, str. 23
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A8 &HQWRIX WHHPRJ SRpPpHWND RVRELWR LQJLVWLUDOR QD QH¢
RGOXpLYDQMD QR NDG MH IHPLQL]DP SURYDOLR NUR] SLU
QHRPpHNLYDQL REOLFL RWSRUD eiJmRdnji & L ddbhihGodBd®MN R X NR
KLMHUDUKLMYNLK SRGMHOD 3

6YH IHPLQLVjé& pNddnds@diadDH) R S Ud i RuBuiathiph studijimdd X SURAORVWL
bile napadaneL. R G E DA H Q/HK v8lliRpEoCel dok nisu dobile stabilno mjestulturalni

studiji od samog RpHWND QUWXLENDINRRAUHWQL SRVWRMDOR MH GI
ERUEX aHQD ]D VYRMH PMHVWR X |]QDQRVWL 6wWDWaje/ IHPLQL
VSRUDQ &aWRYLaA&H IHPLQL]DP MH YUOR ELWDQ VHJIJPHQW SURX
se ubrajaju u glavnu idejus U R X p CkiltiDr@ivhDstudija OHy X W L P £ih godina odnos

LIPHYyX IHPLQL]PD L NXOWXUDOQLK VWXGLMD SUROD]LR MH
UDJUMHADYDQMD RGQRVD NODVH L URGD tRé&jedNakBHIHEDFLR QD

A3BUHPGD XQXWDU WRJ SRGUXpMD LPD PQRJR QHVODJDQMD
kritika kulturalnih sudLMD RVWDYLOD MH QDM]QDpDMQLML WUDJ LVW
odnosno reprezentacije i identitete namijenj@nd QVNRM?*SXEOLFL 3

‘D EL VH QHNH SUDNVH XVSMHOH SURPLMHQIRRIR WR NR LEK O
AHQH QIWRH]QXpPLOR GD MH ELOR ]D QMDNMRYR SAKNEURL VIHILL QR
NDNR ELWL GREUD PDMNDJDyH@MH NRUWDLOIHAH ELStdyaNeH QH]DF
ELOR SRWUHEQR QDSLVDWL QRYH UDGRYH L SUREXGLWL VY
ukidanje dvostrukih stand@ D ALYRWD X M& @ QIR$WEME@LQUXSD |D aHQVN]|
studije,ustrajnim radonpotvrdilajeVYRMX YHOLNX YDaAQRVW

¥*UGHA&ELZ01®) &RVPRSROLWLND NXOWXUDOQL VWXGLML ,bHP4AQL]DP L AHQVN
20 |sto, str. 34
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4. FEMINIZAM U GLAZBI

*OD]ED NDNR MX VKYDuUDPR GDQDV X SUR&@ORVWL MH LPDOD
GUXaWwWYHQH VYLMHVWL SR SLWDQMX OMXGVNLK @®ukeyYD SRV
60XaLOD MH NDR QDpLQ ALYRWD OMXGL NRML VX X] OMXEDY
LVWH VWDYRYH SR SLWDQMX Q DJakoQibbaa prifriet D SLU RE ORW @ L KE X1
glazbeni festivali, poput Woodstoekkoji je rajaocijelatri dana. Ljudi su se povezali glazbom i
AHOMRP ]D PLURP L]ULpXUL DSHOH ]D SUHVWDQDN UDWD X 91
se kao razdoblje kada 0 M X GL SRPRUX JO D] E HragnkeaitviRto® RrhisusbadaR J O L
glazbeSRVOXAaLOD MH L X IHPLQLVWLpPNH VY U #l&tbeadii@ddst@iL VX LPD
D PR® JD QHPDMX pDN QL GDQDV JGMH X VYDNRP VSRWX L \
VWDYOMDQMH @4HQVNRJ WLMHOD LVSUHK®BsW.DPH JOD]JEH L SRUX

A,IMHGQDpLYDQMH VWMHFDQMD PRUL L HPDQFLSDFLMH VD V
PR4H YLGMHWL SRVYXGD LPD VWYDUDQ XWMHFDM QD WHaQM

=ERJ WRJD QDP VH SODVLUD QHNYDOLWHWQD JODgrekdo X NRMF
VSRWRYD NUR] EH]QDpDMQH WHNVWRY Hgdljen@ DNJILIOMDH/MDIN AR V
SRUDADYDMXUH &HQH VH MHVX ERULOH ]D VHNVXDOQX VORETF
ispraznost i glazbene redikule.

ORU NRMX VX XQOGRYBAHORAM LPDOL L MR& XYLMHN LPDMX PXal
NXOLVD SULOLNRP VNODSDQMD XJRYRUD L VDYMHWD R WRF
SULPMHULFH X GRNXPHQWDUQRP ILOPX R QDVWDPDRNRX73.RQO L (
7XUQHU NRMX MH pDVRSLVY SRNULYDR JGMH VH YLGL NDNR 1|
7LQD WUHEDOD SUHGVWDYOMDWL 2SLVDOL VX L GRJDyYyDM ND
tierao da pjeva i govorio kako mu je beskorigika nije na pozornici. Njezine ideje nisu dolazile

GR UHDOL]DFLMH L WDNYD MH MHGQD SR]QDWD JOD]EHQLF
NDULMHURP DOL MX GDQDV SUHSR]J]QDMHPR NDR VQDaQXx aHQ
bXyH@MEUORI NRML WWYHaAH RERPRUXIQRVWL KORDEE@IIH DOL \
PXANDUDFD L A&HQD JERJ YMHPQR SULVXWQLK GYRVWUXNLK VYV

2l Walter, N. ALYH OXWNH SRYUDWDN VKHINWL]PD =DJUHE $OJRULWDP
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A'UXAWYHQL MH XJRYRU SULpD R VORERGL D VSROQL XJRYF
ustanovljava i slobodu dominacijy UDYyD VORERGX PXaNDUFD L SRGPLQMHC
VORERGX QH PR&H VH VKYDWLWL EH] RQH SUHaAXUHQH SROR)Y
ugovooP XVSRVWDYLOR SDWULMDUKDO®R SUDYR PXaNDUFD QDG

Iz ove perspektive, poznateXs SULpH L XNRULMHQMHQRVW VWDYD GD &HQ
dotL VDPR SUHNR LQMXPNIDKFRBD MDD RGUHYHQLP SRORADMLPD
stavovi, trud i talent se ne cijene, ne prikazuju i ne prepoznaju. Sve ostalo ne dolazi oa vidjel

VPDWUD VH GHPRIXXLRYLMHN WUHEDOH ELWL SRGORAQH SUD
EL ELOH SULKYDUHQHpPXMH X&dWRXELVRB RRYMER L]JRIR. PRQRU]ER
XWMHFDMD 1R VXVUHUHPR VH W @dibedd) industifiPoogmovYolianask VW L N

izokrenula ljestvicu vrijednosti.

A$NR MH SR M HssdjiQdpdsolsrodd \o@ réma svojoj intimnoj imovini ima isti izvanjski
RGQRV NDR L SUHPD®*LOR NRMRM GUXJRM 3

7R MH RQDNR NDNR EL WUHEDOR ELWL DOL QLMH 6WDQMH V
ELWL ]DKYDOQL A&WR LP VH XRSiUH QXGL SULOLND VNORSLWL
AWR X WRPSXARYWROR 4WR V HLRMECGBNMD dbkHm&R@.

A.DSLWDOLVWLpPpNR MH WUAL3dWH SDWULMDUKDOQR XVWURM
UDGQH VQDJH L RpXYDQMH UDGQRJ PMHVWD NDR SRSULaAWL
VWDELOQL X VWROMHIIGX VI HIQQD SRQYDRPREARQ® RVNXGQRM
QHFLMHQMHQLK ]DQLPDQMD NRMH RQGD REDYOMDMX ]DMH
PXANDUDFD D XVSUNRV |DNRQLPD ]DUBGH ]DUDyYyXMX PDQMH

, VWL MH VOXpDM L X JOD jddhbm RanalbdgnGX \PWILHINKL PIFRGANHHP RQB UL P
dvostruke VWDQGDUGH QD GMHOX NDGD MH SUHPLQXOD JOD]JEHQ
QLVX SXawjD oK s@d2 ried@netano vrtjgdgesmedim Morrisonai Jimija Hendrixabez

obzira na ripovu smrt. THUDYQRSUDYQRVW VSRORYYDdnosd @Ddddla QLM H
SRGUXpMD GMHORYDQMD 'DQDV MH SULYLGQR SRVWDOR ERC

putem ugovora prisiljen i koliko je u kontroli svog vlastitog lika i djela.

22 pateman, C2000). 6SROQL XJRYRU =DJUMKE188HQVND LQIRWHND
23|sto, str. 65
24 |sto, str. 134
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A3UHPGD MH IHQRPHQ aHQVNLK JUXSDMap&drupel RhaltBIRAQ RY RV V
sredine 60LK WH VX JUXSH RWYRULOH SURVWRU ]D aHQH X URFN
iznimno SRS XODUQH VD PlélsisridpgdhBxgheFiMere VAP QH ]D VYRMH VOXaL
]JDWR @8WR VX LK L]GDYDpNH NXiH WUHWLUDOH NDR ]DPMHQML

% Echols, A. (2013.)2aLOMFL VODWNRJ UDMD &4LYRW &DGRIEDstKEQILD/Q-RSOLQ .RSULY
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5. KONTRAKU /785% a(='(6(7,+ *2',1%$ 672/-(0%

AH]GHVHWH JRGLQH VWROMHUD R EilnfthbvBna F eptijdmiodk X O W X U G
glazbom, utopijom, LSEemi revolucijom.

AYyDN L GDQDV QDNROHWROADMK JRBSQAWHQH X PLWX VYHGH
L]JOHGD IXQNFLRQLUDMX NDR REUDQD RG SUDYRJ VWMH{iDQM
UROO 'UXJLP-WLWXHELPB WDNR pXGQH L WULSR]JQH GD VH R
uvijek radije vide toGHVHWOMHUH NDR]QHRWMBPH SFDHJIMND ELOD RWHW
PYUVWL VWLVDN NRGHNWLYQH KDOXFLQDFLMH 3

2YDNYR YLGERMHW IMBREOMD PRAH VH SULSLVDWL L QH]DQLP(
NDGD VH ED&d QLAWD WROLNRI @ mlpunerd Bd KyizeM bl DEVRDI Dy HIDEM H O
NRQDpPQR ALYMHWL X VLIXUQRVWL SRVWDMXDOMKNLYPRIMLD® RV XL
]D SULKY®iagh @R RJILGORUH & HrpGotiddhavhid iskakati iz vremenske crte |

LVWLFDWL VH VYRMRP SRVHEQR&aUX &LMHOR MHGQR GHVHWC
trebalo naviknuti. Mladim ljudima bilo je dossd HJUHJDFLMH UDWD QHPLUD L NU
Bilo je vrijemH NDGD VH YLaH QIQWDH HPRDQRIHNVBESDMHWOD SRQDabDQM
ALYRWD OQRJL VX X]J]HOL WUDQVSDUHQW H J¥dna6RtM hiladix NH L R
ljudi bila je i glazbenicalanis JopinNRMD 0H ]DX]J]HWL YHOLNL GLR X RYRF
]DVOXJDPD QDPLQRP ALYRWD L VWDYRY LMBIx |8 ®\YaMdaia VLPER
bitnika, zaljubljenika u blues koji su svojepedH UL S URWIRIDINOA UL L SMHYDMXUOL X N

Al 6MHGLQMHQLK $PHULpPNLK GUADYD SUHNR QRWD %RE '\O
GUXaWYD NRMH H VH SURPLMHQLWL SRG SULWLVNRP QRYLK

8 @aH]GHVHWLPD ELR MH YGCROMLYRWTHY X XIWMRELNRWMLPVHHQHUD
QMLKRYL URGLWHOML ELOL SDVLYQL WROLNR VX PODGL ELC
QLVX LPDOL LVWH VWDYRYH WH VX JERJ WRJDeRMiedid®iL XSXW
potpwno izokrenueL NRMH MH WUpDOR X SURSDVW 2QL VX SURWHVW
QLMH ELR QDMEROML DOL MH VYDNDNR ELR RULJLQDODQ L

% Echols, A. (2013.)2aLOMFL VODWNRJ UDMD &4LYRW &D®RIEDstKAQID/Q-RSOLQ .RSULY
2ICaselli& 3*OD]ED &aH]GHVHWLKUHK@B]GHVHWH 7KH 6L[WLHV =ERUQLN =DJI
ILORORANRIGUXawyYR
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aAWUDMNRYH NRQFHUWH SRS L IRONYWLIOOGBWH WNXSDWDL®DOS
FYLMHUHP NDR VLPERORP PLEHBQI® WXEROR G DLOFDIAVRHOIRHIRE B AINDR V L
QD WDM VX QDpLQ LVNXVLOH VORERGX RGLMHYDQMD NRMX MI

AYLQMHQLFD MH GD VX XSUDWR SOOPBN DD URAMRMYBNPRWIHDLQ

SLVDiULK VWRORYD RGUDVOLK ,3pXSDOL VX MH L] NQMLJD L p
SUHW Y R U L O LHot&2¢/ $t4Dijitd he¥ RIVANR SUHWYRULOL VX X HNVSHULI
bezYROMH GD SULKYDWH SRUD] NDR PRJIJXiULA VKRG VYDNRJ LV\

8YMHUHQL GD PRUD ELWL EROMH L GD UDW QH PRAaH ELWL RC
NDR PRJXU0 LVKRG MHU RQGD VH JXEL VYH aw®liv Bt NDR FL
LVPLMDYDQL ]JERJ QHGRVWDWND SROLWLpNH QDREUD]EH D
V L UR P, k@i Ydsn&nepravddz njihovog protesta izdigla se kontrakultura koja je dominantnu,
EDU QD QHNR YULMHPH XNORQLOD V QMHQRJ SRORADMD

A-HQVWYR NRMH OHAL LVSRG UD]JOLND XQXW D Uthipie@Xgd UDN X OV
ERKHPVWYR VKYDUDPR NDR WHAaQMX ND REOLNRYDQMX VWU
SURL]OD]L L] QRYROMHY®EpDUVNH NULWLNH GUXAaWYD 3

%RHPVNL QD pdrQuiMYRAVBDABYRW QD PDUWRNDXUGBWLYD 4P YR WIX
jersuWR GUXAWYR SAQHR|L PROD QPRI YSOUD]QLK VLPEROD L JUDYD

ABAWXGHQWVNL EXQW MH RNXSLR PDUNVLVWLpPNH L PDUNVLV)\
UHOLJLR]QH L PLVWLpPQH JUXSH RERADYDWHOMH SRS L IRON

,VNXVQLML SROLWLpDUL LVNRULAWDYDOL VX QMLKRYX QDLYQC
su se tako u pokretu mogla pijetiti dva glavna tokaa to su bili kontrakultura i nova ljevica.

6WXGHQWVNL QDSRUL GD SURPLMHQH VYLMHW ELOL VX XWRS
GROD]JLOH NDGD VX VH YHUO VNUDVLOL VD VYRMLP RELWHON
odgovore na mijeMDQMH NXOWXUQLK SUDNVL D VYRM RGJRYRU YL
JOD]EL |IDGLPOMHQRM GLPRP WUDYH L PDJORBQWNMHRIM QWDp LS
NRMD VH SRMDYLOD L NRMD puRk yyazbiSULND]DWL GDOMH X WHNYV

28 Roszak, Theodore, (1978. RQWUDNXOWXUD UD]PDWUDQMD R WHKQRNUDWVNRP GU X
Zagreb: Naprigd, str. 30

2|sto, str. 56

30|sto, str. 226

23



6.JANISJOPLIN/ '58479(1% .216758.&,-%$ ,'(17,7(79%

Janis JBOLQ URGLOD VH X 3R &xas, $U48V odideX BilX jeGnidjstarije Ldij@te u

svojoj obitelji. Kroz djetinjstvo je prolazlE HIEULAQR SMHY DM X Gd_JakisFkakMuy HQR P
poznaHPR GDQDVV s RJHIMBWL X WLQHMGAHUVNLP GRaRIPD -DQ
QDV QDaD RNROLQD REOLNXMH WH GD MH VYH RQRJaM R J]QDP
nije voliela aLYRW X 3RUW $UWKXUX X JUDGX X NRMHRH HXGLRDG
OnaQLMH ELOD SUN®GNMYIUUp VD @hvéE{eVeriWQ MEX JDOLLYV W L FDIQddtHP W H \
PRUDOD L]ERULWID Q@Y RBNWIXP DPREGDEADQMHP L] @ty UapnGD MH U
Dorothy EasttNRML VX MH pDN YRGINULBYXLXKWRRIXMBP QLMH X UHCGC
X UHGX RVLP VWDQMD GUXawyYD X NRMHP VH QDOD]LOD L
'UXJDpLMD X VPLVOX LVNUHQRVWL MHU GUXaWYR MH ODaQR L
sevelika kolLpLEE®PUGHOD DOL VYL WRMD@X/P\LYOH QR0 X1 H5WR W\W W D N F
RQH NRML VX SRNXaAaDYDOL ELWL LVNUHQL

A-RSOLQRYL VX VH VXRpPpHQL V QMHQRP GLYOMLQRP RVMHI
psihologu *to je biR SR SULOLp Q Ro@kiza RaditeheD3hH gpsebno u Port Arthuru,
JGMH MH RGOD]DN SVLKRORJX ]QDpLR ¥VWR A&WR L SUL]QDQM]|

-DQLV MH pHVWR GRALYOMDYDOD SRGVPLMHK L SRUXJX RG V
VYRMH SRVOMHGLFH rvy RoriNahN savddboy b Midadiu§ima. Prema tim

P L 4 O M Kr@jiMuoje Btavove i, prirodnowWUDAaL QDpLQ GD EXGH SULKYDUHQ -
NURMLOD VYRM LGHQWLWHW QDNWHP REA VXDVSHUBRYDWRL \MIX BRMLHJ
ju WDNDY QDpiERIIBNAMMRWD X VWDOQRP QHSULKYDUDQMX PRUL

A6YL NRML VX SRSXW PHQH LPDOL DPELFLMH RGOD]JLOL VX L]
QDGYODGDQL SR ¥izampjelLunis®XIXaHQL

1DGD ]|D EROMLP ALYRWRP RGXYLMHN MH WMHUDOD OMXGH
nepoznatog odveo je i Jan¥ /RV $QJHOHV JGédthrhaMdik i@ije YodidSidyd)e je

UDGLOD QD UDGQRP PMHVWX WDMQLFH @&RRUW DMNRIREH Q RM HY
IDNRQ QHXVSMH&EQH SRWUDJH |]D | DGRYROMDYDMXURP NDULM

31EChOIS,A.(ZOlB.)ZéLOMFL VODWNRJ UDMD ALYRW aAD®RIEDstECID/Q-RSOLQ .RSUL®
32 |sto, str. 37
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SULMDWHOMLPD RELOD]LOD EDURYH RSLMDOD VH L RWNULY
QMH]LORMUAKXYRWR N Kéislljedw €QA6@. godine kada se Janis preselila u Austin.

A1HIJGMH RNR $XVWLQ MH GRALYLR QHNX YUVWX LQYD]LN
RVREH L VWXGHQWL V XPMHWQLpNRP aLFRP GRVHOLDL WDPR
UHNOD $MPR YLGMHWL WDM $XVWLQ R NRMHPX XYLMHN SUL|
ravno u rodno mjesto kontrakulture u Austinu, do rasklimanih bungalova sa stanovima u stilu

baraka u Uti Nueces, poznatijih kao Geto koji je uskoro postanisino omiljeno mjest&*

Slikabr. 4A-DQLV -RSOLQ 3

33Echols, A. (2013.)2aLOMFL VODWNRJ UDMD &4LYRW aDGRRIEREFPHLYV -RSOLQ .RSULD
25



-DQLV MH X $XVWLQX QHNR Y@ IMHNPQIL |5 R DHKEIDXPNRASPH G ¥ H X p L
JGMH VX VWXGHQWL YHULQRP ELOL NRQ]Hubm\Wibo@ za -DQLYV
OMXGVND SUDYD X GRED NDGD VX YULMHGLOD GUXJDpLMD
UD]JOLNRYDOL VX VH QD RGQRVX QD VSRO L UDVX SURWLY pH
je u demonstracijama u borbi za ljudska prala,RVWDWDN MH ELR UDYQRGXaDQ

—— AL N

' MAKE LOVE QQ

Slikabr. 5A6WXGHQWVNL SURVYMHGL SURWLY UDW
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A2YD SRQLADYDMXUD SUDYLOD QLVX L]D]YDOD JRWRXR QLNDU
XJODYQRP DSDWLPQL VYRMX VX VWUDVW pXYDORJD/DPWD LD
bratstva i sestrinstva te natjecanja llepdde. WDNR NRQIRUPLVWLpPNRM NOLPL QM
SURXJURpPpLWL QHPLU 1LWNR QLMH ELR SURYRNDWLYQLML R
PXaNH NR&XOMH WUDSHULEFNDDL IPARIN DV XGQGKIM DINRIAH LMGH. BPLQNF
VDYU&AHQL L]JJOH® SUD]J]QRJODYNH

-DQLVLQR SRQD&DQMH ELOR MH UHYR®KEIQRQRH Q RV HL M HJ LD
L JDYHIQMHLQD NRVD QLMH ELOD XUHGQD @IGA\MHH QD MHL EH OR
XWHJQXWD 2 QMRM VH SULpPDOR GD VHNVXDOQR HNVSHULPHC
W R S UL PINbHijii siYZ2u@inhaleG U X JH VW Y D U LrezWiRIoNspis@Y INV B MXpLO L AW I

A3RSXW GUXJLK EXQ@mWeRa Qdni¥ e atlaRilbDrigMne kategorije identiteta; u
njenom su svijetu rasne a ponekad i seksualne katelgdri EL OH R GiEdh¢vH.(aHis £R S
eksperimentirala i dalie od @mJD XSXawDMXuiL VH X VHNVXDOQH RGQRVI
SURJODADYDMXULFVIQ BRI RVRERR MARSLMXUL L3SVXMXiL SRSXV

-DQLV VH QLMH PRJOD |DGRYROMLWL a8HQVNRP VYUKRP NRM|
ubybQMbD GMHFH =ERJ WRJD MH ELOD XVDPOiMid®d UDOL QL
VXSURWQRVWL WRBUFRGDEGQRMNEARYRWEHUDFLMVNH SURPMHQ

A=DMHGQR V RVWDOLP QDGREXGQLP VOMHGEHQLFLPD ELWQL
VH ]D -DENRP .HURXDERP XWLW X MIX $IX \WHRA QR RR XN OWIX $IR S3»
NOLQFL 48LYMHOL VX SRSXW QRPDGD SORYHiUL SRSXW FLJD
$PHUBNH 3

Janis se okupirala glazbom. Bila je preskromna kada se radilo o njezinu talentu. Snimala se dok
pjeva u sobsama, nikada pred prijateljima, ali i to se promijenilo kada su je otkrili i nagovorili

da pjeva s njima u njihovima komunama i barovima.

34EChOIS,A.(ZOlB.)ZéLOMFL VODWNRJ UDMD ALYRW AD@WRIERD ®EIDWQ-RSWODULQ .RSUL®
35 |sto, str. 6
36 |sto, str. 5
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A*OD]JED MH WDNRYHU SRVWDOD VWUDVW ]D -DQLV L QMHQH E
pozadini; bila MH REMDYD UD]JOLpLWRVWL 60X&aDMXuL NDVQR QR
SROLFDPD ORNDOQH SURGDYDRQLFH SORpPD LVWoOsEbYDOL V
IRON MD]] L EOXHV =D QMLK MH WR ELOD BDX{D¥FRWM@PpND JOD

Slika br. 6 RripadniciKLSSLH SRNUHWD?3

5RFN DQG UROO MH RGXYLMHN ELR EXQWRYQLpND JOD]ED
YULMHGQRVWL L ODaQL PRUDO NRML VH QDVWDQLR X OMXGV
sastavnica kontrakulture. | naravno da je procvjetao u godinama cggdada je i Janis postala

]JYLMH]GD -DQLV -RSOLQ RGXYLMHN MH ELOD X GUXawyYyX PX
PX4NRJ pODQD D QH QD aHQX 7DNR VH LWalle@eekBKYS.D X NRI
Nitko iz tog naziva nije mogaorgtposavitL GD UH YNRGO (HL BMjim ¢la3dn zadivila

MH SXEOLNX NRMD MX MH UDGR VOXabDOD L MbakRod@DendttaXt EDURY
Austinu, Janis seli u North Beach u San Franciscu, mjestaMikoVX aHOMHOL GRUL VYL I

87Echols, A. (2013.)2aLOMFL VODWNRJ UDMD &4LYRW &DGRIEDStKBAID/Q-RSOLQ .RSULY
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Tamo MH GRBUYUQRWP QDPMHURP NRMX MH XVNRUR L RVWYDULOD
ALYRW ]D -DQLV QLMH ELR LGHDODQ WH MH ALYMHOD RG PLC
YMHUXMXuUL GD UH XVSMHWL X SMHY D pld Brivbichd&JUddrkbsl L 4 W R
S R N X & Dhj®kIni Prijatelja da joj pomgnu u probijanju na scenu, ushjjoj je odlagalo

DONRKROL]JLUDQMH NRMH M&ly R L &WDGEDLO/RD Q XIH] B QHV B Y R®LIN 14
je od sebe svakoga tko bi s njom htio dtVDWL XJRYRU D X] DONRKRO GRA&«
QLNDNR QLMH SRPRJOR SREROM&ADWL VLWXDFLMX 2QD MH VI
posWDOD DXWHQWLpQ g sadopdstalEaishy © gpide 2 udkdbd dilala drogu.

A=D ELMKIGNMHRIJLUDQMH ELOR XVNR SRYH]DQR V XPMHWQLpPNL
GD MH WR GREURaheWN X3\WUWFR NDRBH VX VDPR PRJOH SRPRUL !
VL ELR NDR OMXGVNR ELUH D SRVHEQR Nd&RicK svMdddoy (bILIN .DR
VPR SRSULOLPpQR R]JELOMQL X YH]L WRJD 3

.RQ]XPDFLMD GURJH RELOMHALOD MH RYR UD]J]GREOMH VYL
SRPDAH X SLVDQMX NYDOLWHWQLK WHN YV WurRWeOstMwjét Kgjiy LMHW |
YLGH WULMH]QL L pLVWL 7R MH GRQRVLOR LQVSLUDFLMX L C

A=D NOLQFH NRML VX VH RVMHiUDOL QD Ptizhla@jihovGltRsID QLM
DXWVDMGHUD L GRSX&WDOD LP GD VH RVMH iiDMIXL LY Q/LYFDQR G
VSRQH PHYy® QMLPD 3

-DQLVY VH QDNRQ WROLNR SRNXadaDMD RVWYDULYDQMD VYRJ
$UWKXU JGMH MH RVWDYLOD GURJH DONRKRO L SMHYDQMH
VUHGLWL aLYRW QIHRAWPR GIWRMHHEQONDH PRJOR VUHGLWL L RVN
vrpce njezinih namjeraPonovni bijeg u druge gradovsio jH QHL]J]EMHAaDQ D SRYUDW

pjevanju i nastupimdogodio se tek 1966 godine.
A7UDYLV L -DQLV VX FLMitiOa p@/2Ra U Bdn) Rranbist® @roblBm (eLbila

GURJD L LVWLQVNR SLWDQMH PR&@H OL RQD SMHYDWL URFN
QDNRQ GLSORPH LVSX@EMDYDOD MX MH VWUDYRP 3

38EChOIS,A.(ZOlB.)ZéLOMFL VODWNRJ UDMD ALYRW aADGRIEDstKAIQILD/Q-RSOLQ .RSUL®
39sto, str.133
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Nedugo nakon povratka u San Francisco, po&D MH p O D Q Lrbtber JUJtohsdzddlju %
-DQLY VH PLMHQMD NDNR VH PLMHQMDOR L YULMHPH L NOL
RVMHUDM ]DOARIE®XDLY 3D VYRM JODV NDNR-HGDRGRGYDYDAR LW

GRJDYDMD ]D -mQit )¢ MQrxerayRS. YyHHVWLYDO NRML VH RGUADR

60OLND EU A-DQLV -RSOLQ QD ORQWHUH\ 3RS IH

A2QL NRML VX MH pXOL SR SUYL SXW ELOL VX SRJRYHQL VYV
EUXWDOQR MH VD&A&HOD X WDMNWMH QXWPM L KDWVQ D@D HPL Q R YQIEV
OLFH X JULPDVH HQHUJLMD MH HNVSORGLUDOD SRQRYQR
X]EXyHQMD 3

Nakon bg nastupa, Janis upozkbH VYRJ PHQDGaHUD $OEHUWD *URVVPDQ
izdala je samo men album, a oni su se zbog ¢ ODVLFD UD]LAOL SMHYDOD MH
Blues Bandom, a oformila je bila i Full Tilt Boogie Band.G Miphanastupa bilo bi potrebno

spomenuti i onaj na Woodstock festivalu 1969. godine.

40Echols, A. (2013.)2aLOMFL VODWNRJ UDMD &4LYRW aDERIBD ®QDQ-RSWDULQ .RSULY
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U svojim tekstovima Janis fWDNRYyHU L]J]UDabDYDOD VYRMH YLYHQMH
SRWODpHQRVWL MHU VH L VDPD RG SRpHWND RVMHUDOD
Primjerice u pjesmiWomen is LoserSMHYD R WRPH NDNR PXaNbDWtfL XYLME

opisuje i svojwsituaciju kratkotrajnih ljubavnih veza.
Women is losers
Women is losers, oh
Say honey women is losers.
Well, I know you must try, Lord,
And everywhere
Men almost seem to end up on top.
Oh, if they told you they want you
Say come around by your door.
Whoa Isay now, if they don't desert you,
They'll leave you and never be here for more.
Oh yeaht!

Kako nam je danas poznatdava sa sobom nosi svoje breméd -DQLV L]J]OD] SRQRYQF
GURJDPD WR p Qajpotih diadgaGr@ BvijetdEhéroinu, izjavljujuiL NDNR QH PRAaHE |
jogurt i pjevati blues’$ EOXHV MH J]QDpLR VDPRUX L WXJX pLMX MH VWY
SR]JRUQLFL YRGLP OMXEDY V GYDGHVHW L ‘SH djeloLsvoriiD O M X (
NUDWNRP ALYRWX SDWLOD MH RG RGEDFLYDQMD L XVDPOMHQ

AOR&GD MH SUD]QD KRWHOVND VRED L]D]YDOD XVDPOMHQH
PRYMHpH MR& MHGQD 3UHYDUD WDERWI® MHR WHIFHDUQLR PD K-P\@ H'D

41 Joplin, Janis, Mainstream Redsr/ ColumbiaWomen Is LoseySan Francisco, 1967.
42Echols, A. (2013.)2aLOMFL VODWNRJ UDMD &4LYRW aDERIEBD ®OQDWQ-RSWDULQ .RSULY
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LNRJD $OL WH YHpHUL -DQLV QLMH PRUDOD GXJR SRGQRV
VQDAaQLML RG GURJH QD NRMX MH QDYLNOD KHWURLQ NRMH Ml

Janis jeumrla 4. listopada 197@odineu Los Angelesuu GYDGHVHW L VHGRRM JRGLC
wWDGD MH SUR4A4OR pHWUGHVHW L RVDP JRGLQD DOL LQWHUE
MHQMDYD =ERJ QMH]LQRJ EXQWD L RGEDFLYDQMD VYLK RI
prepozmata kadstinskalegenda blues rocka.

6 O L N D J&nis Joplhk, 19703

A.DG -DQLV SMHYD PRaAHWH pXWL QMH]LQ VWUDK L UDGRVW ]
RNUHQH SUHNLGDp X PR]JJRYLPD NOLQDFD W DA\ GV WHY OG/MDHI
ALYRW SUHSXQ PRJXUQRVWL ORAGD QHUHWH ELWL VUHWQL
SRNXabwL $NR QH SRNXAaDWH WR MH NDR GD VWH SRpLQL
URGHOL 3

43EChOIS,A.(ZOlB.)ZéLOMFL VODWNRJ UDMD ALYRW aAD®RIEDstK@BQILD/Q-RSOLQ .RSUL®
44|sto, str. 298
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7. KULTURA SEDAMDESETIH GODINA KROZ PUNK

Nakon hippie faze koj X SUROD]LOH 6MH G L Q MHIQMHO BIPHWH pQIRIY G L DY B +
PODGHQDPNH HQHUJLMH OM XMW ciljevifa, Mus \Amaijet pdhk. R&vaQ D VW R M
JHQHUDFLMD YL&H QLMH WUSMHOD PHODQNROLMX EOXHVD V
PRJOL ][DGRYROMLWL RQRPH &WR VX QXGLOH &H]GHVHWH

A8 QDMHNVWUHPQLMHP REOLNX URFN Q UROO SULSDGD X
povijest. 6DYU&GdHQR MH RGJRYDUDR EH]QDGQRM GUXaAWYHQRM S
1945. do 1989. Punk je na javnoj sceni eksplodirao sedamdesetih: poslijeratnoj kulturi pred
RpLPD MH EOMHVQXR pLWDY 4aLYRW 3

7.1. CBGB

Ovaj put u New Yorku, pojavilo s HEWR QRYR X NOXEX &%*% NRML UH RV

mjesto gdje se rodio punk.

60OLND EU AS5DPRQHVL LVSUHG &%*% NOXED?3

45 Strongman, P(2007.)Pretty VacantPovijest punka, Zagreb: Ljevaktr. 297
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A akle, 1974. godine, po prvi puta su se na pozornicu GB6B SRSHOL PUaADYL PRPFL
jaknama i trapericama, sa gotowlo GHQWLpPpQLP [1UL] X BEaRd3a @@eddlidu@dD RQH

QHRELPQR L GRVORYQR XSH[RamoaeN bYR M B MSIVMHONDEZA ] WXN @ B FF
SUHG SXEOLNRP MH QDMHGDQSXW QDVWDR HQHUJLpPQL JLG E»

Grupu The RamonessmatUD VH |DpHWQLFLPD 3RQRJI MFRNELHRWIIREL O N
HNVSHULPHQWLUDQMHP aNKIHMRWHPD JOORERGIRP BNM&W X AW Y H C
VOLPpQIUNMMMKXRGQLFL DOL GUXJDpLML X L]JUD]IX Lkak¢FOHGX 'M
nazivaju, aADUHQRLYLMWHUHP X NRVL GRNandhbio X@MNW R/ VGEOUWXYIH VBN X J
=LKHULFH LURNH]H SR @Gdikumz(d. KRG MppitpgokreR pubk\eHpratestirao
SURWLY YODGDMXiUH SROLWLpPpNH YODVWL

8%6YH aWR MH VHGDPGHRNMX\SLKVIREBEQDOGHPRIDHNDPR LK XVPMHU
ODEXULVWLPND YODGDBUJERNDS8RWRNOIMDWD GX @QHXIRGQRVWL
VWYDUQLP FHQWULPD PRUL SD MH VWRJD ELOR ODNaH RSUD)
nekaeNR ULMHA&AL pl1DURGQH \pWL MBIGWNXHMD L NRRMXOMHWNREROL]LUD
ODEXULVWYpNH YODVWL °

6OLND REMHWD NDR SULND] SULSDGQRVWL VXENXOW

46 Domino art, 40 godina PUNKACBGB- OMHVWR JGMH MH URYyHQ 381. 'RVWXSQR QD
http://www.dominionart.com/2016/09/15/4fdbdinapunkacbgbmjedo-gdjeje-rodenpunk/) [Pristuplj@o:

02.04.2018.]

47 Strongman, P(2007.) Petty Vacant: Bvijest punka, Zagreb: Ljevaktr. 210.
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72 AHQH X SXQN JOD]EL

3XQN MH GRQRVLR QRY Hmé@eREGTVH. \WR MHH VWDV NRRWWL L] RNRY
RGUHGQLFD SRQD&DQMD ORJOH VX IRUPLUDWL JOD]JEHQH JI
5HFHSFLMD SXQNHUD ELOR PXadNLK LOL aHQVNLK X GRPLQDC
njihov izgleG ELR LP MH ]DVWUDa&AXMXi D QMLKRYH YULMHGQRVW
QDVWDOH VX RGUHYHQH aHQVNH JUXSH NRMH VX SURPLMHQL(

ADGL VH R @8HQVNLP SXQMe SiHsQilGHeNbRma S fodtmsricama poput
Siouxsie Siouk X NRMLPD aHQH QLVX SRND]JLYDOH UDQMLYRVW L Q
AHQD D XQDWRpPp WRPH PRiUO VX LJUDADYDOH VENRMHEMR P HNV XD (

6 O LN D |Bibuxsie SYouK

®)YLOLSRYLU *UpLU $YyHWLUL AHQVND SXQN EHQGD NRMD VX XWMHFDOD QD
Feminae, (Dasipno na: http://www.voxfeminae.net/strastene/item/264xXetiri-zenskapunkbendakoja-su
utjecalanaulogu-zenau-rock-glazbi)

[Pristupljeno: 05.04.2018.]
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3XQN MH AaHQDPD RPRJXULR SURELMDQMH L] EDFN YRNDOD SL
za emancipacijuJ tom razdoblju javlja se i skupina mladgministica pod nazivom Riot Grrrl.

Djevojke pripadnice te skupinexsatralesu NDNR VH WUHED ERULWL SURWLY YLV
pokreta, WH XQLAWLWL LPLGao haRmdsphoddidne astheH uduaBrheRnebitneDa

WRPX QLMH WDNR VYMHGRpL JOD]JEHQR L NXOWXURORA&ANR (
GUXJDpLML SRJQHaadoQI2 kdj® je poXpdguBno za mnoge glazbenike, ali svojim
SXWHP L QDpLQLPD 3D W eLnad Lkivkashi Wi JdplirGipkaiulé kako
SRVWRML L GUXJL QDpLQ

7.3. Patti Smith

3bwWwwL 6PLWK URYHQD MH X &KLFDJX JRGLQH X UHOLJL
RELOMHALOD QMH]JLQR GMHWLQMVWYR

Aljezina je majka bila Jehovin svjedok koja¢Y RMRM GMHFL XVDGLOD VQDADQ |
XYHOD X SR]IQDYDQMH %LEOLMH 8QDWRp WRPH 3DWWL MH C
VPDWUDMXuUL MH SUHYLaAH RJUDQLpDYDMXuURP 6 JRGLQD E
njegovom centr® QRP SUDNVRP RGUADYDQMD WRND PROLWYH NUR] \
LQWHUYMXLPD LIMDYOMLYDOD NDNR MH ]DGUADOD PROLWYX
VYLMBEWRP ’

1IMH]JLQR RGUDVWDQMH ELOR MH RELOMH@ERRGURHIRMN HER®
PLQLOL VX PXANREDQMDVWX 3 DOAMaAdIIR ¥ ¥k BpQZARdEonR @nj&nosti D O L K
NRMD MH SULND]JLYDOD 4HQVNR WLMHOR X QDMUD]OLpLWLML
ljiepote na jednu definicijuPatti je prvotrR |DNRUDpPLOD X JOD]JEHQL VYLMHW S
QLNDGD QLMH VPDWUDOD GD UH MX SURVODYLWL QD RYDM Q!
RWYRULOH VX MRM VH QRYH PRIJXUQRVWL WH |[DMHGQR VD V

novi svijet.

49 Bezjak, P. 31HRELpQD JODVQLFD 3DWWL 6PLWK" 9R[ )HPLQDH 'RVWXSQ
http://www.voxfaninae.net/strasreenditem/6870patti-smith) [Pristuplj@o: 22.03.2018.]
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1MH]JLQR JOD]JEHQR GMHORYDQMH X SRpHWNX VH VDVWRMDO
QDPMRU MH XNOMXEBELWQ R RJ BsEhBifsi{diqkdviin u prezentaciji.

33UYLK JRGLQD X 1HZ <RUNXbeRt@idn@L BHLYXWVWYRKEDR PQRJILP
SRH]LMH ]D NRMD MH 3DWWL L]MDYLOD NDNR VX pHVWR ELOD
RGOXpLOD NDNR iH QMH]LQR SUYR MDYQR pLWBQMH ELWL QH

Slikabr. 11A3DWWL 6PLWK?

50 Bezjak, P. 31HRELpQD JODVQLFD 3DWWL 6PLWK" 9R[ )HPLQDH 'RVWXSQ
http://www.voxfeminae.net/strasizenditem/6870patti-smith) [Pristuplj@o: 22.03.2018.]
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IMH]LQ IHPLQLVWLpPNL pesimprbavpoputbRA DRBH FackR Ukpjesmiland
opisue RVREX VLORYDQX L RVWDYOMHQX GD XPUH WH &HOL SUL
bDN L RQGD NDGD JD QLWNR QH pXMH

He lay, pressingt against his throat (your eyes)
He opened his throat (your eyes)
His vocal chords started shooting like (of a horse) mad pituitary glands
The scream he made (and my heart) was so high (my heart) pitched that nobody heard,
No one heard that cry,
No one leard (Johnny) the butterfly flapping in his throat

A3LVV )DFWRU\ SULpD MH R 4LYDKQRM GMHYRMFL NRMD MH
SRVOX DOL SURWDJRQLVWLFD WYUGL 6PLWKRYD XVSMHW Gl

AWR QODOSYGO/WULMVNL QDpLQ ]DSREAOMDYDQMD L UDGD S
VHQ]LEROLWHW 3

And | got nothin' to hide here save desire
And I'm gonna go, I'm gonna get out of here
I'm gonna get out of here, I'm gonna get on that train,
I'm gonna go on thatain and go to New York City
I'm gonna be somebody, I'm gonna get on that train, go to New York City,
I'm gonna be so bad I'm gonna be a big star and | will never return,
Never return, no, never return, to burn out in this piss factory
And | will travel ight.

Oh, watch me now?

51 Smith, Pattj Arista RecordsLand, SAD, 2002.
52 Strongman, P(2007.) Retty Vacant: Bvijest punka, Zagreb: Ljevaktr. 74
53 Smith, PattiElectric Lady StudiosPiss FactorySAD, 1974.
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3DWWL 6PLWK MH WDNRYyHU VYRMH SUYR GLMHWH GDOD QD
G U X 3\, Yodvezivanje oo WHOML L NDULMH U Ha/@@Gb MptaM Be Efla) R P R J X
3DWWL MH LIDEUDOD PRJXUQRVW NDULMHUH WH SRGDULOD V
status kume punka. X WD M XiL VHGDPGHVHWLPD 3O%WdcappalsvgjY RMRM |
8L Y RRbbekom jer krigu je napiD OD QMHPX X pDVWQMRGQEDR® Hi VR E HVI H
Postoje i opisiNDNR MH GR&LYMHOD VPUWL OMXGL RNR QMH NRMH N

AOQRJL QLVX XVSMHOL SUHALYMHWL 3RVUQXOL VX D QMLKR
popXW XJDVOLK SDOLK ]J]YLMH]GD 6SR]QDMD GD VDP MD MH
SURALPDOD SRVHEQR RVOREDYDMXULP RVMHUDMHP 9L&H ELI
GRKYDWLOL VYRM NRPDGLU VODYH 1R SRNDMER® MH{ NGIDU W & |

Patti SmithL GDQDV NRUDpPpD J@DdéHdd RP. gdditdeQsvdiim intervjuima i
glazbom inspirira mlade ljude izjawa R OMHSRWL AaLYRWD NRML VH PRUD ]1QD

60LND EU A3DWWL 6PLWK X $WHQL 3

“6PLWK 3 7HN GMHFD .RSULYQLFD &4DUHQL GXuUuDQ VWU
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=$./-8y8$.

,VWUDALYDQMH SRORADMD aHQD X {hRPNCihQddihg bioyéidlagid LND] Y
FLOM RYRJ GLSORPVNRJ UDGD .UR] ALYRW -DQLV -RSOLQ
kontrakulture mladih koji su bili pgkHWDpL GRJIDYDMD 3RAVRD N QWXUGRUIHQHDY R O X
AH]GHVHWLP JRBLQYXPHUKRISMHQLOL SRYLMHVW EDU X MHGQR
SRSXW OMXEDYL PLUD L ]DMHGQLaAWYD QD SUYR PMHVWR

pokazali volju i snagu za borbom protvXsy WDYD NRML YLaH QH IXQNFLRQL!
JHQHUDFLMH YRYHQH AaHOMRP ]D VLIXUQRAUX WDNR VOLMHS
poput demonstracijmrosyM HGD &HOMH ]D VORE RAGIRNRM IH R B @Fkd B W/HLAMR F
ERUEL 1D SHI@WND WDNR L X ERUEL SURWL YPtdB¥KdnLkkozSRG MHOD
YDORYH IHPLQL]PD LVWDNQXOH VX VH QDMYDAaQLMH SUHGVWI
SUDYD JODVD SUDYD QD UDG MHGQDNR\WW YLL W D 3WRIWD © MX®)
VPLMH VH ELRORANL RGUHGLWL L QMH]JLQ ALYRW QH PRAaH R’
SXWHP VXVWDYD BROILWDNDBREYXODKVH YDAQRVW VSR]QDMH R
NRML QLNDGD QLMH \RGD®AQ QY S (R KBIDI® B RRXFpHPXOMH SLVLE
Judith Butler 1DJODabDYD VH pRYMHNRYD VORERGD NRMD PX MH HV

Kroz primjer glazbenice Janis Joplin pideeQ D MH WUDJHGLMD GUXaAaWYHQRJ RGE
ka usamljenosti i konzumaciji opojnih sredstaw@kohola. Osoba koja je bilapy SXQR GUXJIDpL|
L QHNRQYHQFLRQD O QmarbdhikRDIDOXMEHRKDWPH XKRAGD VYH PRJOF
VDPR GD MH GUXaWYR ELOR PDOR SRSXVWOMLYLMH L PDQMH

NakRQ KLSSLH SRNUHWD XVOLMHGLR MH MR& MHGDQ SXQR D
RELOMHaAMD L NYDOLWHWH NRMH VX @aHQH PRJOH LVNRULVWL
za ovo razdoblje, koju sam izdvojila za analizu, jest Patti SNIRM D L G RaQ ihapirsicdax a L

]D UDG L X]JLPDQMH VWYDUL X VYRMH UXNH EH] RE]JLUD QD GU

=DNOMXpPpQR aHOLP QDSRPHQXWL NDNR MH QDMYDAQLMD SRV\
VORERGRP LGHQWLWHWD RG VYRX GXREWRNAR QR ANH & L] @ DVIDEMKX

jednu definiciju, neprestano dodjgke.
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2. Patrijarhat na izdisaju 15

3. Ne trebamo patrijarhalnu edukaciju! 16

4. Janis Joplin, 1962. 24

5. Studentski prosvjedi protiv rata 25
6. Pripadnici hippie pokreta 27

7. Janis dplin na Monterey Pop festivalu 29

8. Janis Joplin, 1970. 31

9. Ramonesi ispred CBGB kluba 32
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11/Siouxsie Siouk 34
11. Patti Smith 36
12. Patti Smith u Agni 2016. 38
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